ARCHITECTURE

mind. Instead of an impulse to a practical activity, there early
appears a powerful bent towards the investigation of the
spiritual life, in thought as well as in action. It is owing to
this reason, that the ancient Indians did not turn their attenr
tion to the development of merely material things, in the
earlier stages of their history.

" With the victorious advancement of Buddhism ", writes
Professor Lubke in his "Geschichte der Plastik", "monu-
mental art-creations seem to have begun in India." So far as
enquiry has yet ascertained, there is nothing to confirm the
belief that so long prevailed, as to the extreme antiquity
of the existing Indian monuments. The splendid descriptions
of palaces and temples in the old epics, the Ramayana and the
Mahabharata, which are cited in proof of the great antiquity of
Indian Architecture, may be considered as interpolations at
a much later period of culture; but when they are considered
as real they point to slight and temporary structures, gorgeous
with colour and polished metal and adorned with stuffs
(cf. the description of the palace of King Asoka at Patali-
putra by the Greek writers). Indian architectural art seems,
therefore, to have really begun with the rise of Buddhism, and
from the very first to have displayed a type of its own, in its
magnificent monuments. This style was subsequently adopted
by Brahminism and aided by more luxurious wealth and
brilliant imagination, produced wonderful results. Even when
India owing to its political weakness, submitted to the powerful
inroads of the Muhamrnedans, when the old Brahminical cities
vanished to make room for the new capitals of the conquerors,
the Hindu people retained with their ancient religion, their
native style of architecture, and later, in modern times, this
architecture underwent a revival, which was in no wise behind
that of the earlier ages.

It is true that the Hindus were in possession of numerous
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